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A new home in Tahuna/Queenstown
where the sky gets in before the
mountains do.
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ABOVE LEFT Rachel Hooke and Brett Lunn in the gallery corridor that wraps the central courtyard, with paintings by Llewellyn Skye (left) and
Georgie Gall. Peter Fell polished-concrete floors carry through every room of the house. ABOVE RIGHT The first mountain view arrives only after
moving through the gallery from the entry courtyard, held back by a boardform concrete spine wall until the living spaces open fully. “You can
touch the wall as you walk past it, and you sort of feel the concrete,” says architect Barry Condon. “It just gives the house a real grounding.”
OPPOSITE Katie Deans terraced the section and planted the edges before the house was even designed, so that the landscape around the
building became part of daily life rather than background scenery. A Corten fixed-panel fascia wraps the roofline and eaves, its warm weathered
tone complementing the hues of The Remarkables behind. The space is furnished with pieces from Otazen's Marie outdoor collection.

now falls in the courtyard at the centre of this house.
So does rain. A Japanese maple grows there, marking
the seasons in the one outdoor space with no view —
just sky, framed by a circular steel opening in
the roof. In a house surrounded by mountains, the most
memorable outlook is the one that looks straight up.

Rachel Hooke came home to Sydney from walking the
Milford Track and found the South Island had followed her
back. She and her husband, Brett Lunn, had spent years
skiing, walking and cycling around Queenstown, borrowing
its mountains for holidays and time away from busy work
lives. In Dalefield, the pull found its place on a gently sloping
section: Crown Terrace to the north, Coronet Peak to the
northwest and The Remarkables appearing through a gap in
the landform to the southeast. Plenty of houses in places like
this hand themselves over to the hero view. This one asks for
a little patience.
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Engaging landscape designer Katie Deans before appointing
an architect, the couple’s early thinking was already shaping
how the house would meet the land.

On site with Barry Condon of Condon Scott Architects,
Rachel and Brett came with clear instincts rather than a fixed
image. They wanted clean lines, concrete, warmth and a house
that didn’t repeat the schist-and-timber language common
to the region. “He was so easygoing and listened to us,” says
Rachel. The first renders arrived when Rachel was in
Melbourne and Brett was in Sydney. They opened them
separately, then rang each other straight away. Neither had
known exactly what they wanted until they saw it.

Barry found his answer in a square. On a site with a defined
building platform, a gentle fall and a biting southerly, the
geometry organised shelter, outlook and movement. Garage
and services sit below, lifting the main floor above the land.
Through that upper level runs a boardform concrete spine, >

THE
PROJECT

Rachel Hooke and Brett Lunn
created this five-bedroom house
with Condon Scott Architects,
Katie Deans Landscape Design and
Studio Noema. It was built by

AJ Scott Construction.




OPPOSITE Comfort and clean lines guide the styling decisions in the living space that opens to Crown Terrace. A Sunny sofa, Molly nesting
coffee tables, Leeroy armchair and Pepper side table, all by Jardan, are held together by a handknotted Armadillo Odessa rug. Ross Gardam Oak
pendants are a favourite feature of Rachel's, and Mokum linen sheers surround the room. ABOVE An August 10-seater dining table earns its size
when the guest wing is full and has been paired with Maggie chairs (both by Jardan). Above is a Ross Gardam Ceto horizontal chandelier.

extending beyond the exterior edges and past the roofline. It
carries structure, services, storage and the kitchen, shields
the living area from wind and divides the open parts of

the house from the quieter rooms beyond. “It’s not just

a structural element,” says Barry. “It’s also organisational.”

Crucially, the wall delays the view. Arrival doesn’t give
everything away. Guests come to the courtyard first: maple,
cedar, concrete, sky. A gallery-like passage wraps this
centre, with art on the walls and light shifting through the
plan. Only then does the house hand over the mountains.
“It’s not like you just step into the house and the view is
yours,” says Brett. “You're going to work for it.”

With scenery available on every side, Barry resisted giving
each room the same full-volume experience. The living space
takes in the larger sweep, the main bedroom and study
eye up The Remarkables and the guest wing looks towards
Coronet Peak. The courtyard refuses the mountains entirely.

“When you sit in there, all you see is sky,” says Barry.

Out of that refusal came the oculus. Barry didn’t want
hard-edged shadows in the courtyard, so the circle brought
softer movement to the square geometry. The Japanese maple
was part of the thinking too, a living marker of season,
weather and light. “We wanted something in that space that
just changed over time,” says Barry. The courtyard is spare by
choice: no furniture, no styling, no attempt to make it useful
in the ordinary sense. “We’ve put nothing in there,” says
Rachel. “We’ve kept it very bare because we just love looking
at it.” Weather moves through, the tree changes by the week
and at night Brett has caught the moon held in the opening.

Daily life has settled into the rhythm of a house that
expands without feeling oversized. Most of the time, Rachel
and Brett live across one side of the plan: main bedroom,
ensuite, office, kitchen, dining and living. When their adult
children or friends arrive, the guest wing comes alive, with >
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OPPOSITE Kept devoid of stools, the
kitchen island's freestanding form
holds the room on its own. Stained
oak joinery recedes into the spine
wall, paired with a Dekton Sirius
benchtop and splashback, and
Progetto Buddy tapware in aged
brass. ABOVE A Simone Karras
raku vessel sits on the custom entry
sideboard, crafted with a Tiberio
honed stone top set on a steel base.
Cedar battens lead the eye through
to a view of the courtyard and

a Japanese maple.

“WE LIKED THE IDEA
OF IT BEING QUITE

INTROSPECTIVE. NO
VIEWS OUT, CURVED
SHADOW LINES AND
JUST THE SKY.”
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ABOVE LEFT Tara Kerse of Studio Noema carried Tiberio honed stone, which starts at the entrance, through to the vanity and bedsides, with
Maximum Michelangelo tiles running across both floors and walls of the ensuite. Niagara Belle vessel basins, paired with Buddy tapware, sit
beneath Here mirrors by Powersurge and a Ceto wall light by Ross Gardam. ABOVE RIGHT The powder room takes a different register — a closer,
darker palette with a Kast Nilo basin and Buddy tapware against a backdrop of Inax Yuki Border tile.

bedrooms, a bathroom and a bunk room that can close off as
its own retreat. “We don’t need to go into the whole other wing
unless people are here,” says Rachel.

Concrete, cedar, glass and steel carry the architecture, with
exterior materials continuing inside so the house doesn’t shift
tone at the threshold. Barry developed the interior architecture
and early material direction, then worked with Tara Kerse of
Studio Noema on the final layers. Tara, Sydney-based and New
Zealand-born, had worked with Rachel and Brett before. Her
contribution is felt most in the rooms that draw away from the
panorama. The guest rooms were given names inspired by the
surrounding terrain: Gully, Anthracite, Summit and Russet.
Each carries its own palette, linked to the colours beyond the
glass. Rachel found the bathrooms difficult to resolve, but
Tara’s eye gave them direction, carrying stone through the
ensuite, bedside pieces and entry furniture. “They’re all tied
together, but they have their own identity,” says Rachel.
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That confidence carries into the kitchen. Joinery recedes
into the spine wall, and the benchtop runs up the splashback
without interruption. Rachel and Brett considered stools at the
island, then let the form stand on its own. “We decided to back
ourselves and I'm glad we did,” says Rachel. “It’s huge. It just
sits there. Monolithic. It’s one of the most beautiful lines.”

Rachel’s favourite moment of arrival happens before the
front door, on the external stairs that rise from the driveway
to a landing where people tend to stop and take in the view.
Brett’s was inside. Walking towards the kitchen early one
winter morning, soon after moving in, he found the corridor
blazing with orange-red light, sunrise reflected the full length
of the polished-concrete floor. He hadn’t known the house
would do that. He took a photograph.

The landscape is vast and always changing, yet the house
keeps returning Rachel and Brett to smaller acts of attention:
sky first, then the mountains beyond. &

THIS PAGE A Ross Gardam
Nebulae wall light and Cultiver
Repose linen bedcover furnish
the main bedroom, which looks
through to the ensuite where

a skylight draws light to the
Niagara Belle Slim bath. The
custom upholstered bedhead by
Studio Noema features integrated
sideboards with Tiberio honed
marble tops. |
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ABOVE LEFT The guest bathroom is furnished with a Niagara Belle Slim bath and Buddy fixtures. Royal Platinum porcelain tiles are a subtle
backdrop. ABOVE RIGHT Each guest bedroom has its own outlook and a palette drawn from the terrain it faces. Here that comes together
with a Marcus bedhead and Idaho side table by Papaya, Cittd Morandi bedspread and a Loop leather pendant by Lighting Collective.
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